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INTRODUCTION 

FOURTEEN years ago we had the 
honor of making the first exhibition of 
the collected work of Anders Zorn — 
not only the greatest artist Sweden has pro- 
duced, but one of the master etchers of the 
world. Sis years later, in 1899, we were 
able to show thirty-four additional plates, 
and now, after a lapse of eight years, some 
fifty new etchings have been wrought, we, 
for a third time, invite you to view the 
etched work of the "Master of Mora." 

It was in 1883, at the instance of his friend 
and fellow-countryman. Axel Haig, that 
Zorn first essayed that fascinating art in 
which Rembrandt, Van Dyck and Whistler 
have left imperishable masterpieces. With 
a quarter of a century of work behind him, 
in the very prime of his powers (he was 
born in 1860), and with over one hundred 
and sixty etchings to his credit, we can 
appraise, in some measure at least, the value 
of his performance, and see in it a promise 
of yet greater triumphs. 

From the very beginning Zorn has been 
an individualist. That which interested 
him he would paint or etch, — that only, and 
in his own way. To do this it was necessary 
to create a technique of his own. This he 
has done, — a technique entirely personal to 
himself, unlike that of any other etcher, but 
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admirably fitted to convey everything 
which he wishes to express. Frans Hals, 
had he chosen to etch, would have done so 
in much this way. There are portraits by 
him which show the same joyousness, the 
same sheer physical delight in painting, 
which astound us in the work of the Swedish 
master. We cannot conceive him etching 
in a manner more magnificently adequate or 
more skilful or artistic in the highest sense. 

In looking at the work of Zorn, it is 
the consummate art, not the mere boldness 
of his method, that arrests us. A few score 
lines scrawled on the surface of the copper, 
seemingly at random, deeply and simply 
bitten, and the result ? — a masterpiece, such 
as Benan, done in one brief sitting, of which 
Mrs. Schuyler Van Rensselaer so truly 
writes: "It is not a sketch, simple though 
its language is. It is a thorough study. It 
portrays the man in soul and body as fully 
and forcibly as any portrait without color 
could." Or of Wieselgren, " saisi " (to quote 
M. Henri Marcel), "avec son rude rire et sa 
barbe humide de Viking, dans 1' expansive 
cordialite d' un toast" — and, wonderful to 
relate. The Toast is etched, not from life, 
but from Zorn's painting ! Then study the 
portrait of Faure, among the earlier, and 
Miss Anna Burnett, among the later plates. 
What beauty of lighting, what subtlety of 
modeling and simplicity of means ! Or Miss 
Emma Bassmussen, or Kesti, whose glad, 
mischief -loving eyes smile out upon us. 

But it is not in portraiture alone that Zorn 
has produced plates that entitle him to rank 
with the world's greatest etchers. The 
Walts, The Interior of a Parisian Omnibus, 
Effet de Nult, St. Ives, Zorn in a Storm, and 
others, are already classic; but among 
more recent work there are etchings show- 
ing a group of Dalecarlian peasants in the 
subdued light of a cottage interior, such as 
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A New Ballad, The Bridesmaid, and A 
Musical Family , which con viuces us that his 
hand, far from having lost its cunning, has 
but gained in mastery during the eight years 
that have elapsed since last his collected 
work was exhibited in our gallery. 

Last to be mentioned, but in some ways 
his greatest achievement in etching, are his 
masterly nudes. More numerous in some 
years than in others, they are freely scat- 
tered through the early period of his work ; 
and of late he has again turned his hand to 
the interpretation of this theme, — a theme 
which, if we are to judge by an almost en- 
tire absence of any satisfactory treatment 
of the figure, in etching, by even the greatest 
artists, presents well-nigh insuperable diflS- 
culties. Here Zorn stands not only unsur- 
passed, but unequaled. In the whole range 
of etching, during the four centuries that 
stretch from the time of Albert Diirer to 
our own, no one, not even Rembrandt, can 
approach Zorn. Here are seen in their 
highest perfection the qualities which pro- 
claim him a master in that field, which he 
has made peculiarly his own — the play of 
light on the firm but satin-like texture of 
the flesh of his favorite Dalecarlian peas- 
ants, superb animals, as in My 3Iodel and 
My Boat, abounding in health, the frame- 
work strong, built up by generations of 
peasants living the simple, healthy life of 
the fields and woods, overlaid not with the 
flaccid tissue and flesh of the studio model, 
but with a covering firm as that of an 
athlete, combined with the undulations, the 
quivering curves of the woman. 

In May and June, 1906, at the Durand- 
Ruel Gralleries, in Paris, Zorn's collected 
work in painting, etching and sculpture was 
shown, under the direction of a committee 
presided over by M. Alfred Beurdeley, and 
numbering among its members MM. 



Besnard, Bracquemond, Larsson, Marcel, 
and that eathusiastic art amateur, Mr. 
Atherton Curtis of New York. Paris, the 
artistic center of the world, set the seal of 
her supreme authority on Zorn's work, — 
he was hailed as a Master, — and although, 
in America, we had greeted him as such 
fourteen years ago, we cannot now do better 
than quote what M. Henri Marcel says in 
his admirable introduction to the catalogue 
of the Paris Exhibition. 

" But it is in his etchings that the art of 
Anders Zorn is seen in its highest vigor, 
creativeness and sureness of hand, whether 
these etchings be done directly from nature 
or are transcriptions of his masterly paint- 
ings. Lines apparently scribbled at random 
and which might seem to harshly gash the 
copper plate, result in a whole which is 
strong, clear and vivid, and the etchings 
present pictures expressing the most deli- 
cate and fleeting phases of expression and 
gesture. This extreme refinement, although 
couched in a disguise of affected roughness, 
cannot be described in words. Let us only 
say that these etchings — paradoxical in 
their coarseness of means and fineness of 
effect — manifest the master at his best." 

FiTzRoT Cakrington. 
New York, March 13th, 1907. 
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1 Axel Hermann Haig. (F. von S. 9.) 

" I began to etch in 1883, in London. Mr. Haig was a friend 
of mine, and he showed me something of the process. I 
had not been stimulated by the English etchers. I etched 
Haig's portrait among the first things I did." 

Zom. 

2 Rosita Mauri. (F. von S. 21.) 

3 The Great Brewery. (F. von S. 24.) 

4 Zom and his Wife. (F. von S. 26.) 

Etched in the artist's studio by lamplight. 

"Examined close at hand, these quick, bold, slanting 
strokes hardly seem to have definite meaning .... Yet, 
viewed at a proper distance, each is found to be full of 
most accurate purpose. The forms of the figures and 
accessories define and round themselves with astounding 
truth and force: everything holds its proper place in the 
composition; atmosphere and light are beautifully ren- 
dered; and for dramatic vividness, for expressions of 
character, few etched portraits I have ever seen can compare 
with these." 

Mrs. Schuyler van Rensselaer : A Swedish Etcher. 
(The Century Magazine, August, 1893.) 

5 Mother and Child Seated on the Grass. (F. von 8. 28.) 

6 Madame G. May. (F. von S. 32.) 

7 The Singer Faure. (F. von S. 35.) 

8 A Fisherman : Saint Ives, Q>mwall. Evening, 

(F. von S. 36.) 
" His hand can, indeed, be very delicate, and his spirit 
very poetic, as may be read in a large etching called ' A 
Fisherman ' (done from his picture in the Luxembourg 
Gallery)." 

Mrs. Schuyler van Rensselaer: A Swedish Etcher. 

9 The Waltz. (F. von S. 37.) 

"Another surprising instance of seemingly rash but most 
intelligently calculated workmanship : and it is also re- 
markable for the expression of rhythmic movement in the 
figures." 

Mrs. Schuyler van Rensselaer: A Swedish Etcher. 

10 Max Liebermann. (F. von 8. 38.) 

11 Dalecarlian Peasant Girl. (F. von 8. 39.) 

12 The Sculptor Hasselberg at Work. (F. von S. 40.) 

The 8culptor is posing the model for his marbl^— 
" The Water Rose." Ten proofs only were taken. 



13 Prince Eugene of Sweden. (F. von S. 41.) 

14 The Model, Seated. (F. von S. 43.) 

15 Dreams : The Awakening. (F. von S. 46.) 

Impression very delicately printed. 

16 The Same. 

Another impression, more strongly printed. 

17 Madame Simon. (F. von S. 47.) 

" Has all tlie dramatic intensity of a Rembrandt etching.'* 
Mrs. Schnyler van Rensselaer : A Swedish Etcher. 

18 Interior of a Parisian Omnibus. (F. von S. 51.) 

19 Ernest Renan. (F. von S. 52.) 

" One should not admire Zom's ' Benan ' because the facts 
it gives were so swiftly set down and so vigorously emplia- 
sized, but because, with this bold brevity of speech, he has 
managed to teU us so much in so clear and convincing a way. 
His portrait of Renan is not a sketch, simple though its 
language is. It is a thorough study. It portrays the man, 
in soul and body, as fully and forcibly as any portrait with- 
out color could." 

Mrs. Schuyler van Rensselaer : A Swedish Etcher, 

20 Count G. von Rosen. (F. von S. 56.) 

21 Reading: Mr. and Mrs. Charles Deering. (F. von S. 57.) 

22 The Toast in the Idun. (F. von S. 58.) 

From the painting in the National Museum, 
Stockholm. 

" The Idun " (Goddess of Youth) is the name of a scientiiic 
and artistic society in .Stockholm, and Zom's painting was 
presented to the association on its thirtieth jubilee. Its 
secretary and founder Harald Wieselgren is seen in the fore- 
ground. In the adjoining room, and counting from left to 
right, are the Royal Antiquarian Hildebrand, standing; 
Professor Key, seated; Professor Warn also seated, halt 
hidden and seen in profile ; and standing, seen almost full 
face, Nordenskjold, the Arctic explorer. 

"Here he has not worked in just the same way as in the 
Eenan, but his handling is even more interesting when one 
studies how its seemingly reckless strokes result in an 
effect of so much completeness and force." 

Mrs. Schuyler van Rensselaer : A Swedish Etcher. 

23 Henry G. Marquand. (F. von 8. 59.) 

Impression on old Dutch paper. A slight tone 
has been left on the plate. 

24 The Same. 

Another impression, on paper of a warmer tone. 
The plate more cleanly wiped. 

25 Annie : An Irish GirL (F. von S. 61.) 

26 Sunday Morning in Dalecarlia. (F. von S. 62.) 

Impression on white paper. 

27 The Same. 

Another impression, on paper of a warmer tone. 

28 A Venus of Montmartre. (F. von S. 63.) 

Impression in black ink, on old Dutch paper. 
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29 The Same. 

Aiiotlier impression, the plate more cleanly 
wiped, on paper of a warmer tone. 

30 My Model and My Boat. (F. von S. 68.) 

Early proof, in rich brown ink on Van Gelder 
paper, with much tone on the plate. Before the 
diagonal shading (from left to right) on the cloak 
by the woman's left leg. 

31 The Same. 

Another impression. Very delicately printed. 
With the diagonal shading on the cloak. 

32 The Same. 

Another impression, more strongly printed. A 
portion of the vertical shading, to the right of the 
woman's shin, has been effaced. 

33 Paul Verlaine. (F. von S. 70.) 

Trial proof, before the shading from the left side 
of the cap to the upper edge of the plate, and be- 
fore the burin work near Verlaine's left cheek. 
Unique proof. 

34 The Same. 

The shading is added. A burin stroke runs from 
the upper edge of the plate to the top of the cap. 

35 The Same. 

In addition to the shading described above there 
is a long left to right diagonal stroke between the 
left border of the plate and the main shading to 
the left of Verlaine's cap. Two proofs only. 

36 The Same. 

More work between the left-to-right diagonal line 
and the left edge of the plate. 

37 The Same. 

Six or eight small burin strokes on the brow be- 
tween the nose and the lower edge of the cap. 

38 Mr. and Mrs. Pontos Furstenberg. (F. von S. 74.) 

Trial proof. The horizontal shading on the large 
piece of paper extends no higher than the first 
finger of Mr. Fiirstenberg's right hand. The 
window at the left is shaded at the top, and 
more heavily at the bottom. 

39 The Same. 

The horizontal shading on the large piece of 
paper is carried to within one inch of the top 
edge. The window is made much lighter, and is 
of substantially the same tone from top to bottom. 
Work added with the burin, diagonal shading 
from right to left, to the left of the man's head. 
Additional lines by his right cheek, and below his 
right nostril. 

40 Besnard and his Model. (F. von S. 78.) 



41 Mrs. Gerda Hagborg. (F. von S. 79.) 

Proof on white paper. 

42 The Same. 

Proof on paper of a warmer tone. 

43 Evening: Girl Bathing, seen from behinti. (P. vonS. 82.) 

Impression of exquisite beauty ; and a wonder- 
ful example of subtle, though seemingly simple, 
printing. 

44 Evening. The Small plate. (Undesoribed.) 

This plate, of which two impressions only exist, 
was unknown to Herr Fortunat von Schubert- 
Soldern. It is of the same subject and is in the 
same sense as the larger plate, is signed ZORN 
and dated 1896. It measures .148 x .098 mm. 

45 Night Effect : Paris. (The First Plate.) (F. von S. 83.) 

46 Mrs. Nagel. (F. von S. 84.) 

Impression printed in a warm brown ink. 

47 The Same. 

Impression printed in black ink. 

48 Augustus Saint-Gaudens and Iiis ModeL (F. von S. 85. ) 

Delicately printed proof, on old Dutch paper. 

49 The Same. 

Impression, more strongly printed, on toned 
paper. 

50 Augustus Saint-Gaudens. (F. von S. 86.) 

31 Mr. S.Loeb. (F. von S. 87.) 

Trial proof, before the white lock on the right 
side of the brow was shaded with dry-point lines. 

52 Mr. Edward Bacon. (P. von S. 88.) 

Trial proof. The high lights, on the hair above 
the brow, have been shaded in pencil by the 
artist. 

53 The Same. 

Another trial proof. Indications, in pencil, for 
additional work on the right brow and temple. 

54 The Same. 

There is additional work on the right brow and 
temple ; and the hair has been brought down a 
little lower on the forehead on that side. Roulette 
work has been added on the waistcoat and 
trousers, on the right side of the coat, and in the 
backgroimd. 

55 The Same. 

The lower right-hand corner of the plate, which, 
in the preceding states, was clear, is now shaded 
with roulette work. 

56 An Old Ballad. (F. von S. 97.) 

Impression on old Dutch paper of a greenish tone. 
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57 The Same. 

Impression on paper of a warmer tone. 

58 Oscar H. King of Sweden. (F. von S. 102.) 

59 The Model, Seated. (F- von S. 105.) 

Early proof, before the additional shading to the 
left. 

60 The Billiard Players Mrs. Paul Bartlett. (F. von S. 108.) 

61 Miss Maude Cassel. (F. von S. 109.) 

62 Skating. (F. von S. 110.) 

Impression on -white paper. 

63 The Same. 

Impression on green paper. The bare space to 
the left, half way up the plate, has been shaded 
in pen and ink by the artist. 

64 Night Effect, Paris. (The Second Plate.)(F. von S. 112.) 

65 The Honorable Grover Qeveland. (The first plate.) 

(F. von S. 113.) 

66 The Honorable Grover Cleveland. (The second plate.) 

(P. von S. 114.) 
Impression in black ink on white paper. 

67 The Same. 

Impression in rich brown ink, on paper of a 
warmer tone. 

68 Mrs. Grover Cleveland. (F. von S. 115.) 

Trial proof, before the lock of hair rising above 
the top of the head. 

69 The Same. 

Impression in the same state. The lock of hair 
drawn in pencil by the artist. 

70 The Same. 

The plate finished. The lock of hair added. 

71 Zorn and his Model in the Studio. (P. von S. 119.) 

Impression in black ink on white paper. The 
plate clean wiped. 

72 The Same. 

Impression on paper of a warmer tone. There is 
much retroussage. 

73 Miss Maja von Heyne. (F. von S. 120.) 

74 A Swedish Madonna. (F- von S. 121.) 

Proof on Van Gelder paper. 

75 The Same. 

Another impression, on brown paper. 

76 Margit : A Mora GirL (F. von S. 122.) 

Impression on white paper. 

77 The Same. , 

Impression on paper of a warmer tone. 
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78 Princess Ingeborg of Sweden : Facing to the left. 

(P. von S. 123.) 

79 Princess Ingeborg of Sweden : Facing to the right. 

(F. von S. 124.) 
Trial proof. The plate measures .275 x .230 mm. 

80 The Same. 

The plate has been reduced in size and now meas- 
ures .275 X .215 mm. The signature has been re- 
written .029 mm. from the right edge of the plate. 
Impression on Van Gelder paper, richly printed 
with much retroussage. 

81 The Same. 

Impression on brown paper. 

82 Mrs. Runeberg. (F. von S. 125.) 

Trial proof, before the additional work on the 
forehead and the right cheek. In this impression 
the shading has been added, in pencil, by the 
artist. Before the foul biting in the lower left 
corner was removed. 

83 The Same. 

Impression on Van Gelder paper, of a warm tone, 
the plate richly inked. 

84 The Same. 

Impression on white paper, the plate more cleanly 
wiped. 

85 The Guitar Player. (F. von S. 126.) 

86 The Honorable Daniel S. Lamont : Standing. 

(F. vonS. 128.) 

87 Senator "BiUy" Mason. (P. von S. 129.) 

Impression on toned paper. 

88 The Same. 

Impression on Japanese paper. 

89 At the Piano : Miss Anna Burnett. (F. von S. 130.) 

90 Negro Girl, Standing. (F. von S. 135.) 

91 Miss Lurman. (F. von S. 136.) 

92 The Model, Standing. (F. von S. 137.) 

93 A Woman Tenderfoot : Mrs. Thompson-Seton. 

(F. von S. 138.) 

94 A E>alecarlian Wardrobe. (F. von S. 139.) 

95 A New Ballad. (F. von S. 140. ) 

Impression on brown paper. 

96 The Same. 

Impression on Holland paper. 

97 Anna: A Mora Girl. (F. von 8. 141.) 

Impression in black ink, on old Dutch paper. 
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98 The Same. 

Impression in greenish ink, with some tone on 
the plate. 

99 Mrs. Granberg. (F. von 8. 142.) 

100 By the Oven : Study of a Model. (F- von 8. 143.) 

Impression in black ink, on old Dutch paper. 

101 The Same. 

Impression in brown ink, on toned paper. 

102 The Same. 

Impression in black ink, on brown paper. 

103 Nanette. (F. von 8. 144.) 

Impression in warm black ink, on toned paper. 

104 The Same. 

Impression on Van Gelder paper, with much tone 
on the plate. 

105 Node Study. (F. von 8. 145.) 

106 Olandine. (F- von 8. 146.) 

Impression in black ink, on toned paper. 

107 The Same. 

Impression in brown ink, on toned Van Q-elder 
paper, with some tone on the plate. 

108 The Honorable Daniels. Lament: Seated. 

(F. von 8. 148.) 
Trial proof, before the lines modeling the brow 
and chin, and before much additional work on 
the face; especially on the right cheek. The 
background is shaded with single lines only. This 
proof has been extensively drawn upon in pencU 
by the artist, as an indication for further work. 

109 The Same. 

The face completely modeled and the background 
shaded with left-to-right diagonal lines. 

] 10 The Honorable John Hay. (F. von 8. 149.) 

111 Portrait of the Artbt. (F. von 8. 151.) 

112 The Fellow Traveler. (F. von 8. 152.) 

Impression in greenish black ink, the plate clean 
wiped. 

113 The Same. 

Impression in rich black ink, with much tone on 
the plate. 

114 Miss Emma Rassmussen. (F. von S. 153.) 

Impression in rich black ink, on toned paper. 

115 The Same. 

Very delicately printed proof, on old Hutch paper. 

116 Mrs. Kip. (F. von 8. 154.) 

117 Portrait of the Artist. (F. von 8. 155.) 

13 



118 Portrait of the Artist Arsenius. (Undesoribed.) 

This plate is unsigned. It measures .130x.l00mm., 
and seems to be in Zorn's early manner. 

119 The Village Musician. (Undesoribed.) 

Signed, and dated 1904. The plate measures 
. 155 X .116 mm. Proof in rich black ink, on toned 
paper. 

120 The Honorable Theodore Roosevelt. (TJndeseribed.) 

Signed, and dated 1905. The plate measures 
.128 X. 089 mm. 

121 Miss Betty Nansen. (Undesoribed.) 

Signed, and dated 1905. The plate measures 
.250 X. 179 mm. 

122 Ida. (Undesoribed.) 

Signed. The plate measures .240 x .160 mm. 
There is much tone all over the plate. 

123 The Same. 

The figure more oleanly wiped ; some tone in the 
shadows. 

124 The Bridesmaid. (Undesoribed.) 

Signed. The plate measures .149 x .196 mm. 

125 "Strix." (Portrait.) (Undesoribed.) 

Signed, and dated 1905. The plate measures 
.200x.l50nmi. 

126 Berit. (Undesoribed.) 

Signed, and dated 1905. The plate measures 
.199 X. 150 mm. Proof in greenish black ink on 
toned paper. 

127 The Same. 

Proof in warm black ink on Van Gelder paper. 

128 The Brook. (Undesoribed.) 

Signed, and dated 1906. The plate measures 
.157 X .118 mm. Impression, strongly printed, in 
black ink on white paper, cleanly wiped. 

129 The Same. 

Impression in black ink, with some tone on 
the plate. 

130 Kesti. (Undesoribed.) 

Signed, and dated 1906. The plate measures 
. 155 X. 118 mm. Impression on toned paper, 
delicately printed and with slight retroussage. 

131 A Musical Family : Mora. (Undesoribed.) 

Signed, and dated 1906. The plate measures 
.247 X. 180 mm. 

132 Mr. and Mrs. Atherton Curtis. (Undesoribed.) 

Signed, and dated 1906. The plate measures 
. 238 X. 183 mm. 
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133 Qjiffure. (Undesoribed. ) 

Signed, and dated 1906. The plate measures 
.180 X .118 mm. Impression with much tone on 
the plate. 

131 The Novice. (Undesoribed.) 

Signed, and dated 1906. The plate measures 
.200 X. 149 mm. 

135 Mending. (Undesoribed.) 

Signed. The plate measures .200 x .147 mm. 



WATER COLORS. 

Note : Numbers 136 and 137 are of unusual interest and 
importance inasmuch as they were painted in 
1887 and mark the latest period of Zorn's work 
in water-oolors. Prior to 1887 he painted in 
water-colors only; since then he has used oils 
exclusively. His first oil painting "A Fisher- 
man" was exhibited at the Paris Salon of 1888, 
was bought by the French Government, and 
now hangs in the Luxembourg Gallery; from 
it Zom made his etching. No. 8 of the present 
exhibition. 

136 In the Alhambra. 

137 Near Algiers. 

OIL PAINTINO. 

138 In the 'Woods: Girls Dressing. 
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